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Irving Gill
Ares & Crafts Architece

M In Hs writings and comments an archi-
receare. Irving | Gil {1870-1936} con-
vrualy referred ta throw underdyng
congepes: simplicicy, honescy, aod
demecracy Those cancepts, rathes
tran the esthevcs of his buildings, are
what tio him e the Ares and Crafis
movement. While the tenms smpday
ard hovesty exhibz decided’y ethvcal
overtones, he used then prismrily as
ertnria far degn.In a 1916 artde in
The Crgftumon magazre hie wrate thot “'H
we, the archizects af the VWest wsh o
do great and astung work we muas
dare ta ke sirple, . Il we oont every-
thirg useless from a structural peine of
view we wil come to see the beauty
of stralghe lines” In the same artide be
asserted that the archaectury’ ideal of
the nirw WWest should be rexized o the
smal hame, which he equatod with the
vision of demecracy.

Gil's vigw of socul, econamic, and
pelivcal demacracy was not some
feem of sechlism. Rather, = was a full
cammirnent ta the ideal of a universal
middle dass, a middle dass living not in
conpested Victerian Goies but in subur-
iz and the couraryside.

Certainly, one of the saliont contri-
butians of the American Arts and
Crafts mavemant to the ideal of
democracy was the devdopment af
the Craftsman bungalaw, The borgalow
provided fee te full range cf sccal
casses, from $1LE00 speculitive oxam-
ples for the middle dass to high-art
oees dosgnoed by gloed sechitecs for
upper-middle dass cients. No mater
how Targe ar samll, the bungalaw,
thraugh its infarmairy, 2rgues for at
lease a symbalic seree of eqalay
among the dasses.

Gil realzed chat nelther archzects
nee the spoculative bulders seemed
akle 1o provide affarchble, singlo-Samily,
detached housing for 2 farge segment
of the working chss [in America, the
lower middle chss)

Gil's porsceal irvelvement in low-
cast howsng kegan at the wm cof the

centary, when he purchazec bind in
rarchern $an Dicgo and 2ult rental
wves on it Here, then, was an architect
deipnrg srvall cotges for warkers
and at the same vme providing himse¥
with incame-a time hanceed caginalist
practice

Trese rereal LOMAZEs woere Lon.
cetved of as simple bowes, generally
czppec by parthl parzpets and a flae
ract or by 2 very-low pieched zatie
ract. The severity of the stucces
sheathed box was relivend by prejoce-
g bay windows, curved prrapet ends
[usualy a small, extended Mac-racfed
tormur with archod aponigsh and brick
chimniys and feeplaces, Entrance was
gained either at the end of 2 lang per.
icla or an extended arcade. Thus,
weternally, theso cattages exhilbit just
erough references to oe respanded 1o
as Misian Revival in style.

Gll's zmall dyweellings proved to ke
100 expensive far workers ta affand
and 102 pararial leakeg for pecgle
ol semll meass te And appealing. Nee
were the wokers and thelr famiies at
all interested in the demanding por-
tanical lifostylo thete residences sug-
gested Apare from subscized housing,
the salutian by in rasng the warkers
wages 20 that Amenca'’s ideal of the
unrversal midde chss cou'd be real-
el Increased pay would make it pos-
sble far workers to purchase single-
family hausing » the suburbs Thus,
several of che ideals af the turn-afthe.
century Arts ard Crafes mavwement—
the devefopment of 2 wiversal midele
class and the establsbment of garden
gites and suburbs—cantinued to be
dzzussed an inte the 1920s 2nd
1930s. Gil's Cubazic designs of the
12108 20 19205 rad 1o wait untcd they
cou'd be discavered by later prape-
nes of higheare modernism,
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Irving Gill
Modernist Architect

M Irving Gill came 1o the West Ceast in
1893 to improve ha peor bezlth and
begin kis search for the “Spirit of
Flace” He tad coene direzely from the
offces of Louis Sulivan, who wauld
lay the fourdation within Gill of an
arghitectunal ideclogy that wauld even-
wally lead to the plintirg of sceds of
Modernism in Calfornia.

Gill's place as che father of Modern
Architecture in America is toa easly
overloaked and rather widtong of 2
mn wha praved to be so wery influen-
val ta even the fikes of ths mtkan's
most hirous architect his compatriot
in Chizage, Frank Lloyd Weight

Gill braught with him to Calfarnia
& desire to decover the esehecic funda-
mentals af an architecture deveid of
kisterical meaphor or reference.

Iz is ey 12 o2 0 his eardy work
in San Dlego, his search for elememns
that would firmly grewund him in the
unigaeness af the regioml landscape.

In the clegars austesicy of the
somi-ari southern Catfornia clmate.
Gil began to respeed ta the surviveg
Hiszanic steactures of the regice. He
Legan to perceroe in their architecture
the gromutre forms of the earth, sug-
pesting the possibilzies of & compara-
ble response in cantemperary materi-
als. such 23 cancrece. The forms amd
rmterals he was evelving paralleled 2
sevilar respocse of the Spanish pio-
neers in a way that brooght him to the
very same premises af site, dimate,
tapography and buicing materials, It
was a dscovery of the rature of bulé-
ing Sorm that was a representaton
mtuen 1o history 2s well Alter seeen
years of trial and experimentacon, Gill
rurned to hellew-zile 2nd concrete a8
his primary balding saterils. In doing
<his e brake tvrough ta an innevative
smglicty that made pessble the first
tenarns af a dstinctly madorm
American regoml soyle.

Gl made it his persanal and very
private challenge 10 reenvsion
tansform the ordimary, the everycay

henesly

American in southern Calidarniz, as i
the ardinary were being seen for the
first b and fram a fresh perspectiog,
He wished to produce buldings which
Iadl 2 "rrade in America” ook and
which visually would reate a new
architecture o 2 new and. The true
meanrg of the Hispanic tzaditon, foe
Gill was a3 a guide taward a zmglified.
clean-edged architectre, simiar 1o
what was begrring to attracs ks
Curapean cortemporaries and thelr
fallawers. Hs difference with them
ané what distingualws him from Adell
Loos in partculir (with whom he is
porsistenche compared) is his fack of
mechanistic pretersions, The use af
thin metal mullions and frames in hs
windows, like his advanced tizshb
tochnique for poursg corcrote wals ,
rever spemit Lo nply a desire to prove
a porz about the madhine age.

Gill ok a beilding should be 2 sm-
gle and bald machine object in the
garden of southern Calilerria linc-
scape. It is hard to Rudelph Schirder’s
own King's Road hause, with it cens
tral interarexteriar gardean tourt-
yardiliving raom and tiz-up cancrete
canstruction nat havieg Gill 23 2
source for inspirazioe, particulasly with
Gil's Dedge House directy across the
szreet, It wouldat be urvll che hate
197205 and early 19305 when the toch-
ralagy meghor woudd emerge with
real forcw in the werks of Schinder
Neutra and other regicesl proponceis
of the krermaticeal Style.

Gl Feads che list of visicoary
architects seeking an expresson in
southern Californa, He prefigured the
mass cukure of post Warld War L
Both Henry Russell Hzchzozk and
Lews Mumford comidered Gill 2 po-
neur s the Moderrise maovemaent.
Histary Fas left Gil = 2 plice of rela-
tive absounty, even though be prosed
10 be one of the mest arigna, roova-
tive and influental archizects of this
tentury,
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